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NOW. RIGHT AT HOME, YOU CAN LEARN HOW TO

Uniock tha secrets of the witches cowan
the anclent spells designed to ghe
their remendous powera... and maks
paopia obey them, fall In love with them, and

" _being them monsy. Laam the time-honorad
whches way to suoceas in your chosen carser
pnd all your unfulilliad dreama and desirea.

, Yo, ANY man or wpman cah laam how o be-
. apme & genuina witch, thanka 1o this tntally
rumw kind ot homa 1tudy couraa. Five sasy-lo-
tofiow and lnexpensive ieasons s all X takes.
The suthor af tha courma ls Dr. Lo Louia
_Martgia, scion of an anclent family of lialan
Bicilan witohas, Eldet of four differem Whch-

i

ALL . .. no clearly thal anyonse can siart prac-
" thcing rea! whichcraft from tha very firmt day.

ba lod by ™ha hand stap-by-—siag, lnto rha
yaincies and powers of wiichcraft H
you am nol compieialy satisfiad, simply re-
horm tha first lsmacn for & full vbund

:

Thar hava bean booka on witchcrafl belors, ==

but navar bafora ha.e thers bsan mi-homma
lesbom on how 1o becoma a witch—re ealed
by a penuine witch himeall!

You get afl this in tha firat lazson alens!
‘How 1o maks your own wiichas stue =t
home. ‘Tha tools 4o usa In your magic s
and how to conascrala them. * The sall-bisss-
Ing ritusl. “Tha power of the Pantagram. A
test of your own parsonal potental s &
witch . . . and much, much more!

in the four leasons I follow, you'l die-
pover how 1o meke your own magla micror,
how to countaract & cursa, how to Irvole the
Hormed God, and salute tha Mothar Goddass,
tha witch words thal ghva peraonal powsss . . .
avarylhing, in tact, that you nesd b knew 0
become an effactive practicing witch with all
the powers that this Implias It's =0 sasy
whan High Prisat Marteflo reveals afl his s~
areds o you!

To receive Lasson 1, mall tha coupon to-
day with |ust 34.95 Yaa, thal's ail i costa to

5
1
i

]
]
£
B
g
1
z

___.s__.-g_%_.__._.
: H |
L
il
F
g
g
]

»
g
i
4

i O

g3

np

-



l— . - -

-— @ B s =

3
SHAUE OPPINIONS

Progress to report this issue as far as the society goes is mixed.
The msin thing, of course, is that sncther issue of the magazine has
found its way into your hands. This is courtesy of ULU who provided
ug with a grant to keep it going. This issue is late for a number of
reasons, mainly the bottleneck of actuslly getting the material
through the typrewriter. liaybe I should have put in a small ad "zine
editor seeke fast young lady with compatible typeface”.

The socisty is now more orgaanised, or paper that is, as a ULU
gociety.We wepe recognised at the end of last term. Rext year this
should mean a 1ull society grant anu thus the ability to organise
gsome events. The society AGM will be on June 16'th (Wednesday) in
room 3B of the University of London Union at 7-~30. The main business
will be to slect a committee and plan activities for next year to
get the society functioning properly. Any volunteers will be made
very welcome, please come along if you can.

The main success story of this year has been the formation of
a group at Bedford College, reported below.

“The first meeting of the society got off to a tremendous start.
No less than eleven people turned up, including an ambassador from
zargo IV (who later becsme lunch for a Regents Park pigeon). All of
the members were lucky enough to receive their personalised copies
of OUR FAIR CITY, excepting the organisers.”

Oh well we can't always get things right (though I'll admit
thet just once would be nice).

But enough of the mundane affairs of the big city. Step with
re into this passing phone box where we may remove our zarthly
disguises and go fcrth to boldly cruice the universe in search of
things science fictional.

What are these three strange planets orbitimg on the borders
of known space? Iet us pick one on the throw of a dice and investigate.

Of course, with & throw of six it had to be. The planet of games
fans. There gseems to be some strangz link between appreciation of SF



&

and fsseination for the more esoteric games. i WS apaged to discovar
recently that H.G.Wells wrote one of the first sets of navel
wargaming rules. Teday there is an expanding interest in combiping
the two hobbies by the producticn of BF and Fantasy wWargames. in
fact there are far too many such gages at the moment to list here,
although elsewhere in this issue there 18 a description of the
game which currently dominates all others "pungeesns and Drangs’.

- ey
To anyone, like nyself, who is a4 € b
aot femilier with the gumes world ] /a
the pumber, and price, uf currently o
available gemes 1S overwheining.
“howa Wenting a painless introguntion : ’ ’
ghould try OWL &ND WEASEL from A <
Games Workshop, 15 Bolingbroke &d, B
London W14 { 15p+postage). -

: i{

Tmie is & neat, amusing’
mapazine that mixes articles on
Chess and Go with those oD rionopely
and magicel combat. ames Workshop
jen't s vast concern but conedsts
of two games nuts (Ian Iivinsetone and Steve Jackson) whe publish
their magazine and laport Amsr .can zames in thelr spare time
{(imagine & flatb with graes o moing every cu_baardi drawer and
ahelf then put a typresrits~ 1n the middle and you've got the ides).
Their magazine dogsn 't just .ongist of opne-way compunication but
includes s lot of feedback from readers so you get & good ide2 of
wnat it's like to play the games mentioned. Best ot all the zine
is developing a light, chatby style which mrxes it fun to read
whatever the subject. Ferhaps one tip they could get from SF
fanzines is o0 encourage more réasponse in the form of artworx (bearing
in mind the dread curse of the aoclidified Snopske which will fall

upon them if they pineh any cof our artists).

On planet II we find a curions environment woere the whole
atmosphere of the planet is supplied by one gpacecraflt. Here be
nPpeikkiea"™, or Star Trek fans 8s they are called to gheir faces. It
may sSeen strange to sepersie Star Trek from SF in general butb in
fact the 3T fans have their own organisations and magazines. OF
courege some ST fang are also INIYE IAEALNLkEBY involved with the
rest of SF. However, something of a rift has grown up between the
two groups because OF tne mssociation of Star Trek with younger
girls who seemn Gto bave more iuteress in Spock then oF, and becsuse
hoth the BF and Star PTrek groups have sn amazing tendency toward
nrrogance, coupled with gn unwillingnaz: to undersiand wnat Che
others are trying to do.

If you want to lkuow ghout Otar Trek fandom then the best
magnzine around is CIRTes (from Mrs Ann Looker, ndhe Forge”, #1
rain St. weston Turville, aylesbury, Fucks). The content of this

pegazine is mainly fiction, with
& TAk& Me TG ii fferent authors basing thelr

YO UR LEAP&R P stories around the 3tar Trek
~haracters. Freed from the eagle=-eye
Ao of &he Americsn networks I find
11T their stories generslly better than

ey the TV ones. The ideas of so manjy
3iffevent writers using the same
characters is en interesting one
and the end result s:euws gocd. I%¥
ariticisms are bazically of



fasclnat.cn

Ml TP L RUL € 5 . ~ -
ﬁj@;f = i weaknesses in the 3tar Trek series
NG T HS wWoRwLP P itself, which are carried over into

Sy

W : the stories. 4s a military unit it
o S strikes me that the Enterprise
would be no match for the Isle of
Wight ferry. The milk of human
nastiness seems sadly lacking from
tRe stories (except for 3Spock who,
once freed from censorship, seems
to have developed a taste for
hitting women) and this prevents

' the ATNITaH writers from making
tireir characters as complex as they should be, given the skill they
demonstrate.

The series' haziness about the operation of the Enterprise
2lso shows np from time to time; in one story the Enterprise does
8 ggjgggree turn to avoid an asteroid (thsnk God it was a no .u-turns
area).

This is really just gquibbling but the central problem for this
sine is its price, which they must reduce gsomehow. rhe last issue
(68 pagea) was 75p. This makes it about 30% more expensive than
fanzines shipped from the United States, and sbout the same price
as a paperback book. at these prices no-one but the Star Trek
fanatic will be tempted.

Our third and last group of fellow lunatics are the comics fans.
Sne Cay while talking about SF 1 was approached by & member of this
fraternity who had overheard part of our conversation. Strange I
thought, he shows no- signs of the brain damage I thought was associated
with this interest. Therefore ©o be kind, I condescendigly accepted
a copy of his magazine which he pressed upon me, noting with some
surprise that the quality of reproduction was far better than most
AF ginee. However on reading it T discovered that the quality
extendecd to the contents. Also, the zine was far from a diatribe in
ravour of all comics but instead harshly criticised those comics which
are merley badly produced money makers.

The make up consists of comics, £ilm end SF news and had several
stems about films that I hadn't come across in the SF news magazines.
The news contained such gems as the informetion that the MARVEL :
company have been slipping a lot of unannovnced humour into their
super-~hero strips. Backgrounds in some recent panels have shown;
rival corpanies charachbers #s passers by, Dan Dare's old spacecraft
ipastesia, snd & crowd scene featuring the Daily Express' grandma
tiles.

The layout is superb, with many examples of comics COVETS and
aven some photographs. It also ecntains 8n excellent interview with
Jim Warren. If you didn't know who he is either, don’'t worry, you
& will after reading the interview.
In future it looks as though
there will be more interchange
i between SF and comics with a
< version of TEE FRISONER being
produced and Jack Kirby = ;
(who even I recognise 88 'King')
drawing = ~omic of 2001.

(COMIC MEDIA NEWS is from
Richard Burton, 22 Woodhaw,Eghams

Surrey. TW20 94F, 82p for 4issues)
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5'th June - Star-Trek mini-con at Richmond Community centre. 41 0am-

-~

10pm. Convention fee £1. Details from Mrs Anne Looker,
"The Forge", 41 Main St, Weston Turville, Aaylesbury,
Bucks.,

"th June- Society AGM, ULU Building room 3B at 7-30.

19'th June- London SPECTRUM group meeting, lecture on "Articial

Intelligence"”, 17 Anson 3d, N7 ORB. Speaker at this
meeting should be Dr Chris Evans but this is so far
unconfirmed.

The Paramount remake of KING KONG is scheduled for release
next Christmas.

An American company is trying to sell the networks a new
TV series based on Anne McCaffrey's THE SHIP WHO SANG.

20'th Century Fox is to film DAMNATION ALLEY by Roger Zeazny.

MGM is to begin working on their film of LORD OF THE RINGS
this year.

A film version of DAN DARE is planned with live actors as
well as an animated series for television.

Americsn International have scheduled their film of AT THE
FARTH'S CORE for release this summer.

Special effects on the film of DUNE will be done by Dan
O'Bannon who worked on the highly acclaimed low budget
picture DARK STAR. Rumours are also circulating to the
effect that Chris Foss is designing the machinery and

Salvador Dali will play the Emperor (maybe they ought to swap).

Sources - LOCUS, COMIC MEDIA NEWS.

NEBULA AWARDS

Novel - THE FOREVER WAR by Jce Haldeman.
(2'nd) THE MOTE IN GODS EYE by Niven and Pournelle
(3'rd) DHALGREN by Samuel.R.Delany -
Novella — HOME IS THE HANGMAN by Roger Zelazny (Analog)
Novelette - SAN DIEGC LIGHTFOOT SUE by Tnm REAMY (F&SF)

Short story -- CATCH THAT ZErPELIN by Fritz Leiber

Dramatic Writing - YCUNG FRANKENSTEIN (which also got the Hugo)

2'nd A BCY AND HIS DOG
o Ina DARK STAR




N ANSWER

/ by Migel Bannerman

" The candles lighting the cellar flickered in the draught msking
grotesque shedows leap ebont the caeiling. At one end of the cellar,s
arid piles of bodks,the professor stcod rsading steadily, completely
abporbed in his tesk, He prid no attention to the candles set befors
him, at the points of the pentagram inscribed upon the stone floor.

Suddenly, his decision mede, he piaced the sncient wolume face
downwerds on top of one ¢f ths piles of sgimilar hicoks, and then reache
over and picked up an even clder sheet of vellum. His back straightene
and he raised his head., He read from the parchment with a high piltched
ging~song tone, The words were mostly unintalligible, seeming a
curious mixture of ancisnt tomgues, out he completed his outpourings
with clesr concise Eapglish

Heesse and so, I commend thee, Vjezhitza, AFPPEAR.*

Hig whole body tensed a5 he pronounced these words snd inside
the pentagram & wisp ¢f luminous gresn vapour appeared. It writhed and
twirtsd, but grew every second until the candles on the far side ware
no lopger visible. Slowly the vapour faded, to revesl, inside the
pentagrem, 8 patite but well-developed woman.

She was unly sbout five feet tall, ha egtimated, but her proud
begaring made her geem much taller. Pirouetting, she revealed a long
mene of honey-bload halr which fell to her coccyx. Her skin was the
brown of freshiy varpished wcod, while her nipples, standing erect,
were the colour of Aeepest mahogany. Her Lreasts were full and
rounded but not so0 ag to overbaslance her trim weist and taut buttocka.
Hor pubic heir wss fair slzo, and shone dully, flecked through with
moisture. Her legs wers perfect, lasading down to a pair of the tiniest
feot he Led ever beheld. From hep.shoulder blades spreng a pair of
Tiery wings which filled the c¢cellar with their blaze.
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ohe spiled at bim revealing twe rows of even white teeth and .
1ifted one eyebrow in enquiry. He releagsed his pent-ug breath, took
apnother shallower one, and said "You are Vieshitza." His tone implied
a statement rather then a question snd she nodded smiling in answeT.

*{ have sumeconed you for & reason.” He centinued. She griled
again, and licked her 1ips.

v{ have brough%t yon here o txap you." He spoke firmly. Ber
smile fadec.

"You are only a test, baceuse I intend to trap Lucifer
Limgelf.” He spat the words ocut , but upon his pronouncement she
thwew her hesd back and laughed, & MATTY +inkling lsugh that echoad
end re-echoed from the ca%lar ualls.H“Stop th;t! Lookhhgge!; g;

ni cice st venemous.Be peoipted to & sne a @
:ggzag%egﬁ&niglia%?-O%eéientfy :gestnrngd gﬁr pead and saw a row of
peculiar 6bjects. Each one looked rather like a cube suspended inside
another cube, but nothing was visibly
supporting the innermost cube.

nThat ig & tesseract"” he
ennounced prondly. "Do you ¥now what
a tesseract ig?" he saguired. in
answer she pouted thoughtfully and
shock her kead.

"4 tesseract is 8 four-dimenstonsl
cube snd thus does not belong in thie
universe, therefore it has an affinity
for demonale bsings becsuse demons do
not belong bere either. However & r:%
natural energy imballance mllows you
to murvive pere whersas I had to
ereate the impalsnce regquired for
these Lesseracts. At the moment you
are protected by the pentagram from
its power but if the circle ia broken
vou would be dragged into a tesseract
by an incredibly pewerful force."

In answer she smiled sgein. "You
don't believe me 7" he asked.

"Bg thet as it mey Master, no mortal
can compel Lucifer's attendence an' hence, even if yoan device works it
asn never entrap the mighty one.”

"What you say ia true. However, t# I first trap Andresalech,
Agtaroth and Bes), the grand chancellor, the grand treasurer snd the
General-in-Chief of Hell, and then requeat Gaten's appearsnce, [
+think that he will come."

; She ssemed to consider his words for some ninutes before she
replied. "That may be. That may well be." zhe mused. "However what
happens if anotber mortal enters this place an' disturbas you 8t &

vital moment."

4You know as well mas I" he retorted angrily "that if =an
{mmortal being ls present in the room then external time, relative To
the room, ceases to exist. No one can enter,”
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nirt that leswve but one thing- to txy yon device, This I lock
sorsard to" ahe said, licking her lips.

rTren w0 be it" he pronounced provdly. He reached behind him and
dragged an old iron sword. fron behind the books standing thera. He
strained %0 lift the sword clear of the floor, snd then swung it in the

zir over the pentagram and broke the c.rele,

Vieshitza haed leaned forward in anticipation of her feast, but &
100k of horrer flickered over her features, 48 wikh @ magh of displaced
air, she reappeared, shrunken, inside the nearest of the five tesseracts.
Nodding thoughtfully to himself, the professor re-lit the condiss

~xtinguished moments earlier.

He repeated hip pravious 1liteny, this time however cencluding with
rhe nnra Astareth,’ When the green vapour hed clesred e tall, thin, nude
figure became isitle,.Clutched in his leflt hand was & writhing viper.
Without hesitasicn the professor cub the cirvcle again with the aword .
Astapoth resisted the puli for & rraction of a second before he was
irapgod irto the second tesseract. The professor breathed a small sigh
of relief, wiped the sweat from his high forchead (the cellar seemed
curiously warm) and continued.

Wwaen the profegsor. gsummoned Baal.,, however, the mist inside the
pentegran aleared to ravesl nothing. Puzzled, he tock a cautious step
bowards the. pentagram and 1ifted his glazsea to peer short sightedly
ac it. Then he turned and leafed rapidly through the book he had
discarded- eariier. Suddenly he stopped end roerezd a paragraph. Baal
hed been summoned to the pentagram- and hs hed arrived -in the guise
of invisibility. d

Reaching into his Jjacket pocket he removed a small bottle which
he unstoppered, and shook a miniscule amount into the pentagram. There
was & sizzle, an angry below, and Beal eppeared. The monstrosity which
faced the professor pow was @ conglomeration of a cat's, a toad's and
e erovned. man's head, set atop a thick powerful torso which ended in
sn array of spider's legs. The centre head, that of the crowned man
spoka. “"The holy water was unnecassary. 1l vas present” Baal seemed
petulant. iy e :
wBut I wished to see you." replied the professor imperiously.
"You have a reputation for decieving those who, summon you, a deserved
reputation it would seem., "

"It i4 my experience that moet humans summon us bLecause they
expect to be tricked" Bagl retorted, and a squeal of shrill Isughter.
issued from the cat's hezd. The professor paled as the full impact of
Beal's wends beceme. epparent to him. le once again 1ifted .the sword
snd cub the air above the tesseract. T et

Baal stocd motipnless for perhaps a second, and then, with a
loud pop of inrushing air, he too resppeared inpide a vecant tesseract.
The professor's hands were shaking when he read the third name on the
1ist, that of the Grend Chancellor of Hell and president of the High
couneil of Devils, Andranelech.

Andmenalech appeared aimost intantly in the form of 3 mls with
a human hody and a peacock's tn1l, The professor W&s atartled at the
bvizzare forc. Andrcnalech geve & whinnvinz J=ugh and brayed "This form
is yeseful for most purpsscs, —-ptal, Now, let us attend to business."



gfs

"We have no business to transact ." the professor stated calmlya

"But an agreement must be reached before I can be released."
Adranelech seemed confused.

"Not if you are to be retained" replied the professor sententiously.
He smiled at his own humour, and swung the sword again. adranelech
struggled vionlently for a few seconds, and then he too joined his
fellows in the row nf tesseracts, of which nnly one was left vacant.

The flush of excitement left the professor's face and his hands
steppad shaking. Feeling calmer, he replaced the parchment he had
been clutching sinece his rrdeal had begun, and called out in a loud
clear voice.

"1 ansk upon Satan, known als~ s Samnel, Lucifer, and Mastema,
¢s wall as other divers names. T agsk that the Angel of Light, the
Angel of the Morning Star, the most beautiful one appsar here,"
lhe professor glansod %sowzzdl the pentagram, and finding it still
untennanted contirued: "I acgk again fnr the Adversary, the most
pnwerful of Angels, whn once gsat before Haaven's Fhrone, to appear.”

With this a small funnel of blask vapour appeared at the centre
of the smailes% circle inscribed within the pentagram. The funnel
spun, grew larger, blacker and thicker until it resembled a
miniature tornado which fillsd this {inner eircls. Then, the vaneur
coalescing instantly, a great black goat formed, sporting a gigantic
erggt%on. Satan had arrived as his alter-ego Leonard, master ~f the -
sabbats.

Maniacal lawgh¥er issued Izom between ths goat's lips. "Se this
is the mortal who has enslaved my chief lieutenants, I'm afraid that
he will find ILucifer a vastly different prospect." The goat snickered.
"I am far more powerful than ALL of my lieukenants, mortal. I was
nearly strong enough to wrogt the threne from Adeonai, hated be his
name." The gnat spat - a long jet of black spittle. "Come, foolish
one. Cut this device and learn, to your sost what it means %~ meet
Satan in person.”

- “Ngt e¥en you, Batan, can defend yourself fvem these intra-—
dimensional forces." The professor was proud of his achievement.

"You jest mortal. Wh~ was it who had dominion ever this sphere
asons ago, before he was ever cast down. It was I, Lucifer, Angel
of the Morning Star." The goat gestured and a brilliant point -of
light appeared above him.

The professor was momentarily blinded. Then, his eyes firmly
shut, he took the one step necessary towards the outermost circle,
apd with frenzied strength swung the sword. At the apex of the swing
his eyes blinked open, a loock nf utter hatred passed over his
features, and he let the sword fly into the ecirele, straight at Satan.
The sword blazed intn incandescence against the goat's belly, but it
was ignored. The goat was rapidly changing form, initially into a
beautiful angel, and then through a bewildering variety of shapes,
all the while being dragged inexorably towards the final tesseraet.

Suddenly a low sonourous voice reng suk through the cellar.

"?t is written that the adversary shall be ehained at last, but
the time is nob yeob come."
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With the finesl word a thunderous peal echoed throughout the
cellar, and in an instact all the asorted demons and devils had
vanished, together with all of the tesseracts - save one, the
smallest.

"But for you my son a reward is due for attempting guch a
momentous feat."

A look of intense adoration passed over the professor's face and
he fell 4o his ¥nees with his hands clasped before him as the voice
continued.

"T have looked into your heart, and have seen that your dearest
wish ic to be raised to the exalted ranks of the angels.”

"Yag,.Oh! Yea!" the professor murmured.
nso BE IT." the voice thundered.

A beam of pure white light shone down vpon the professor and in an
instant his earthly trappings had been stripped away. He was bedecked
in a long flowing white robe. Clutched tightly in his left hand was
a golden harp, sprouting from his shoulder blades were & peir of
flawless white feathered wings, and suspended a few inches above his
head was a burnished golden halo.

He stood stock-still for perhaps & gecond, and then, with a rush
of air the final tesseract claimed 1its victim.

"Poolish mortel. A devil is but a fallen angel.” The grescepce faded
leaving the prefessor banging futilely against the sides o the inner
cube.

“Why? Why?" he screamed.

"ppide...." the answer wafted back, supplimented a few seconds
later by Satan's harsh cackle "..... and too much power for even him

to handle.” sics
/ e
{ r i s

THE Wl - 8 ~  END
' \} ™ |



e Tolkien Sociely in Britain was formed in 1969 for the purpose
of providing a focal poini for those many people interested in the
works of Profegssor J.R.E.Tolkien, and most especially in THE HOBBIT
and 2is epic trilogy THE 1LORD OF THE RINGS.

initially a small localised group it soon became a natianal society
dherein meetings between members became increasingly difficult. To
overcome this z small mimeoed newsheet was initiated called BELLADONA'S
BRCADSHIEET. wherein communication with the now scattered membership
bDecame possitle.

cuch wss the interes: with which the members responded., - SHCLARER
contrivbucing thelr own material by way of artwork, articles, poetry,
in addition to the usual news and letters that a larger journal was
found to be necessary. This journal,, MALLORN, is still the highspct
¢t the soclety, wherein the works of Tolkien are discussed, with
The mexmbers submfiting criicles on such matters as Middle-earth
aeraldny, genealogy, languege, Tolkien and his critics, plus subjects
2llied to the work of Tolkien in the wider field af heroic fantasy
literaturs.Foetry and book reviews form an integral part of this
nrofusely illustrated magazine.

The society is now increasing rapidly, with members in Australia,
Cannda, The USA., Belgium and Eire. In addition to MALIORN, a six
weekly bulletin keeps members in regular touch with one another,
85 well as supplying up--to-date news of society events, committee
meetings, etc, along with short book--reviews, poetry and short articles.

The seciety is in closz convact with other allied societies both
ilere and in the USA, enabling memberc to be notified of all relevant
information. In conjuncticn with this contact, a library has been
rormed, whick when complete will allow members to borrow, free of
charge, books and ragazines of a relevant and interesting nature.

The MYTHOPOEIC SOCIETY in the USA, vwith which the Tolkien Society

has contact, publishes s number ni periodicals dealing with Tolkien,
Fantasy in general and related subjects such ag the linguistics of
liiddle-earth. IT.71 LORE is a literary journal, featuring articles,

rc?iews.?d};priﬁlz and highly praised artwork. The articlesg desl
mainly with Tolkien, C.S.lewis and Charles Williams. It incorporates
tne TOTEI.W JOURNAL,

MYTHPRINT is tue societies mrnthly newsletter and is gsimilar to

at of the British society. FALMA ELDATAMBERON (Elvish for the book
the Elven tongues) is the journal oi the Mythopoeic Linguistic
Fellowship, and is interested in imaginary fantasy languages and

all matters linguistic and philological, especially the divers tongues
of lfiddle-earth and the Low Worlds. The other society publications

ire MYTHRIL, the production of the Inklings II writers workshop
featuring original fiction and poevry, and ITYTHCON PROGEZDINGS, a
report of the societies annual convention,
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_ _In June 1972 the British Tolkien society was honoured by Frofessor
L0.kkicn apreeing to become Honorary FPresident of the society and
oirering any help that e wasn able to give,

lembership subscription to the Tolkien society isg &£2-50, payable
0 the treasurer, Mrs Janet Gibbs, 44 Digby Crescent, London N4,
¥all details of the society may be obtained from Mrs Janet Gibbs at
vhe above address. Meetings of the society are held on the first
Saturday of every month at THE CARIENTER'S ARMS Whitfield S y at 7.30,




TEATH RACE 2000 reviewed by Mike Moir

FE=FERM ST BEMT

Directed By - Paul Bartel Staring -~ David Carradibe
Broducer = Roger Corian Simons Griffeth
Fhotography - Tek Fusimote S8ilvester Stallone
Socript = Rohert Thnad Mary Woronov

+ Charlas Griffith Roberta Collins
Story - I.b.Melchoir

When you are about to =it through your geventh Tfilm of the day
at a film festival, snd the first six were all very well made but
depregsing and the seventh is descriped as an sxploitation film
fropn the Cormen 'factory’ then it has to be & good f£ilm for you to
even stay aweke. let alone enjoy it.

DEATHE RACE made me very giad I had elready seen ROLLERBALL,
for it mesde me remlise, even more, how good Death Race is. VUK 1T
may oe an exploitation film, but it is a very good one.

The year 3s 2000, the plase is the United Provinces of America.
e usual in such filme the world has guffered many MOYre WArS and crises,
in particular che great depression of 1074, The population has
developed mags apalby and bes 1ittle interest in anything, except the
AT E an NSeONT] NENTAL OE.TH RAIE. In this yebrs race there are five
+two-person teoma who, in crossing the continent in the shortest
possible time, must aiso kill as many pedestrians as poasible {(gaining
more points for toddlers and pid age pensioners).

The competitora sre Galamity Jane Eelliey {Mary Weronov) in her
stud bull car, Matilde 'the Hun' Morris (Roberta Collinsg) in her
raner 'the Luzz bomb' {with s nevigator calied, would you belleve,
Hepman the Cerman), Nero 'the hero’ Lonigsn (Mertin Kove) in the Lion,
vicious gometime race winner Machine Gun Joe Viterbo (loved by
thousanda, hated by millions) (Sylvester “tnllone) manning his
actorious 'Femcemaker', and finally the Pregident's favourife and Y
supposed hero of the film the masked man FAANKENSTEIN (David Carradine)
ariving his fabled monster. ie hag survived two previous wins and threse
near fatal crmahss, wha=s be lost variocus limbs, replaced to make him
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~uescme Frankenstein's monster ( we later find cut that whgever
.itched him up did a bvetter job than the fabled Baron ever did

on his monster.)

This year the competiters have an added problem, there is 2
small (rather loony) band of revolutionaries trying to stop the
race and eliminate Frankenstein, they are led by their ninety Rﬁaf
old founder, Thomasine Faine (Harriet Medin), whose great . = -~
grand-daughter Annie (Simone Griffeth) poses as Frankenstein's
loyal and lovely navigator.

As the other competitors create havoc across America, and as
the revolutionaries slowly kill them off, one after another by )
varicus methods including an inevitable exploding baby, Frankenstein
starts showing himself to be more of the hero than we expect (by
only flattening pedestrians when they seem to deserve it) one starts
to wonder which side he is on (as if we do not already know).

The whole film is built arounda series of television programs
reporting on the race, compered by three brilliant caricatures of
present day american commentators: The young male who gets over
excited, the female who is a personal friend of anyone who 1is
'anyone', and the middle aged male who seems bored by the whole
thing.

Though there is not much tlood and guts on the screen (and
the censor only removed one sguashed head of any significance)
it is still a very violent film though it is also very 'anti violence'.
Most of the time it is a very funny film (after this a hand grenade
will never be the same). The acting on the whole was of gquite a
high standard (helped mostly by the fact that everyone seemed to
greatly enjoy their parts).

This is the director's (Paul Bartel) first entry into SF and
nis only other films have been 'Naughty Nurses' and 'Frivate Parts'.
He has done a very good job especially considering the small budget
Deathrace had, half that of Rcllerball. They only had one of each
of the cars, which incidentally were volkswagens built up to loock
like something out of the Whacky races or The Cars That Ate Paris,
they could not go over 45 mph though they were meant to be. doing
200 mph in some scenes. EZven so only rarely is it noticeable that
the film has been speeded up. .

One thing is for sure, this 'Whacky Races meets Rollerball’
should be seen.

THE ULTIMATE WARRIOR reviewed by Mike Moir

Director - Robert Clouse starring - Yul Brynner
Producer - Fred Weintrauvb Max Von Sydow
and Paul lieller William Smith

The year is 2012, the place is America, instead of having
suffered many wars and depressions, it has suffered the drying up
of fuel resources and a devestating plague. The world has been
greatly depopulated, America is now Jjust a ccllection of smail
street communes, fighting each other for the small amcunt sf food
left in the long plundered shops, the only pecple who survive are
the strong (why is it film makers have such an cptimistic view of
fihe negakf 25. — Z0.yeans,).
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Probably the best pnart of the film is the start which shows
you almost everything you need to know atout the film, gset up in
the minimum time.

The film soncerns two neighvouring communes, the 'nasty' one
led by 'Carcot' (William Smith), who's main precceupation is killing
veople, and the ‘nice’ one led by the ‘Barvon' (Max 'Jesus Christ
of B4' Von Sydow). Hig main preoccipation is giving Cal (his 'common
law' son-in Jday) the time and space to grew hybrid seeds which are
plagie resistant. To this end he hires Canrson (Yul 'Westworld
meets the magnificent seven' Bryns:) who is a 'super' fighter
(Gcliber~sely ©oo gond Lo be true 7)

tnfortoncsely Cal is killed by Carrot's men and the Baron is
forced vo zemd 01ls pregnent dauzghter, with Carson, out of the city
itin the ssedc., Thoy Sravel via tlie derelict underground tunnels
and the main part of Tthe fi-m is their Journey through the tunnels,
being chased by Carrot and his men, firnally showing why Carson is
che 'Ultiucte Warrioz'.

Thisg film hrd no giant budget and no 'great' actors, a few
years ago it would lLiave probably been called a B picture but that
does not stop it from being a good film. All the actors do a good
job, and apart irom the occasions when the film lapses into 'ENTER
THE DRAGON' style (cne of the producer’s previous films) they
prcduce & worlmanlike film.

THE ULTIMATE WARRIOR is worth watching, if only for the clever
ending which suddenly becomes obvious 90 seconds before it happens.
This ig one ~f {the most suitably named films I have seen.

4 BOY AND HIS DOG

reviewed by Martin Easterbrook

Directed by - L.Q.Jones staring -~ Don Johnson
Screenplay - L.Q.Jdones Tim McIntyre (voice)
Photography - John Arthur Morrill Susanne Benton
story - Harlan Ellison

Wheri arz you going to grow up Charly Brown
A BOY ANy EIS BOG is a film taken from the short story of the
same name by Harlan Ellison. Here, for once,a story has been
faithfully transferred to the large screen without the intervention
of a Hcllywood screenwriter who 'knows exactly where the original
avthor went wrong' and is sure thst the story can be turned into
box office takings if it is Jjust 'simplified' a little here and there.

The story is essentially stated in +the title, it is a descrip-
Sion of the emotional relationship between a boy (Vie) and his
dog (Rlood). This is 2 relationship which we already know well.
T™e best known such pair is of course Charlie Brown and his dog
Snoopy, who ingpired the creation of their British equivalents
Wellington and his philosophical companion Boot. In these two
ctrip cartocn series the idesa of the companionship between a boy,
who Jinds -t difficult to get on with other children, and his
faithfull, if critical, dog has been pretty thorcughly examined
over the yesrs.

So how do Vic and Blood differ from their more well-known
counterpaxrts? PFirstly Vic is an adolescent, not the clean cut all
American type, but a vioient tough who you might encounter among
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the worst of todays teenage gangs. He is like this because he has
+o be. his world is one which exists after the devestation or tThae
last two nuclear wars, he hes to be violent in order to stay mlive.
Blood's personality remesins very similar to Snoopy or Boot but he
is not the idle dreamer that they are, he has gbilities which are
vital to the pair in their hostile world.

Thig is brought home right from the first scene where &
disembodied voice, which we later find is Blood's, gives Vic
precise locations and distances between him and the members of
a ‘roverpack' geng he is trying to hide from. Blood is & dog. of
the future, with intelligence boosted to human level, and with
the ability to communicate with Vic telepathically. Blood also has
one other talent that makes him invalusble to Vic, a great skill in
hunting women. The 'boy' Vic is an adolescent remember! Sex is one
of his prime interests. Bex in thig after-the~bomb world is gimply
a matter of rape. In this gutted world people live perpetually on
the edge of starvation, finding food by grubbing in the dust for
unused tin cans, permsnent relationships are sacrificed in the

hunt for food.

Between Blood's senses and Vic's gun the pair are able to

keep themselves supplied with food ' T

and gsex, and sometimes make enough
extra for a ticket to the movies. The

movies are the last remnant of

technology; a few films salvaged

from the ashes, A mixture including
silent film comedy and porno-flicks
are shown by the gang that found
them in exchange for any spare food
the customers can find. They are the
last luxury in the world and people
are willing to barter life giving
food for them. At one trip to the
movies Blood detects a disguised
female. They track her, but they

are surprised by another 'roverpack' ‘

of youths and dogs who want her

themselves. After a vicious fight

they fird themselves cornered with her for the night.

e
e

Vic is amazed, but delighted, to find that his 'victim' is
more attractive and healthier than he expected, and more intent
on raping him than resisting (even under these conditions the
¥nowledgesble 'chat' about world history which he uses to impress

her is passed on by Blood, as are a few caustic comments on their
inceszant love making as the injured dog istrying to sleep)e

In the morning Vic finds that the girl (Quilla June) has gone.
He follows her to the entrance into an underground bomb shelter,
and using the key she has left him, he deserts Blood and goes
below.She is, of course, the bait in a trap. In the shelters he
£inds an sbsolute dictatorship, modelled on & lMid-West American
small town, complete with square dancing and blue farm overalls.
Vie is one of the toughest, most vicious survivors on the surface
and, since a life away from sunlight has made their own males
sterile, the shelter dwellers have decided that he will father
the next generation for them. Vic is only too happy to help, until
he discovers that this will be accomplished by artificial
inseminstion. Luckily for him Quilla June has intended using her



'captivated' killer to replace the shelter governing council. The
attempt is unsuccessful but they manage to escape.

Thus we find Viec now back on the surface with the chance to
put adolescence behind him and begin a new life with Quilla June.
But what of the happy times he had with Blood? Indeed, does he
have any responsibility to the faithfull dog who, despite his
increased intelligence has waited starving at the shelter door
for his friend? He is faced with the question we started with
"When are you going to grow up?". Those of you whe have read the
story, or who may have seen the film, will know what choice hne
makes. For those who have done neither, let me just say that
everyone I know who saw the film agrees that he made the right
one.

I found this film treatement much more sympathetic than
©1lison's original story. Vie is still a thug, a killer and a
rapist but we are influenced by the fact that Blood, the ideal
dog, is loyal to him realising that he is basically a c¢hild and
that his crimes are really the responsibility of the lack-of-
society. It is, of course, impossible to dislike Blood. He's the
ideal dog.




THE DISPOSSESSED

jon of the book between Chris Priest, Alan Farmer and

Ursula Le Guin herself.

A discuss

The interview below was as savagely attacked by the electronic
gremlins as the Aldiss interview in the last issue, However Ursula
e Guin and Chris Friest have both very kindly taken the time to

correct my rough draft.

1 want to include the whole of the discussion Dbut time does
So instead of cutting it some of

not permit that in this issue.
the later discussion will be printed in the next issue. .
e further note about the preperation
1at with several other students and

together our text books cover English, History, Physics and Biolcgy.

Wwhile trying to check that I had got.the references to much of the
background material to THE DISPCSSESSED mentioned here I had to

refer to all of these.

I feel compelled to add on
of this transcript. I share a f

Despite attempts to 'peconstruct' Alan Farmers talk on the
DISPOSSESSED from ris notes there were still some sections which
were unsalveagable. These turn out to be the sections most frequently
referred to in the following discussion. So it goes.



Priest: ((Talking about Ursula Le Fuin)) She is.in.a field or.a
genre of literature where everyone seems overindulgent with prizes.
T think the stories ernd books for which Ursula has been given A
and Hugos are amongst the few books and stories which deserve
those awards, even this summer wheu she got the Hugo ((defeating
Chris Priest’s INVERTED WORLD)). I find her a very uncompromising
writer and I thirn - this is something one should admire hex for,
there are no easy opbions in her book. It has a great strength

and it is something Lhst is pointing the way that I think science
fietion has got to go, if .%'s going Lo go anywhere. Which is,
while being inherently science fictional, that the books are also
ccmparaple with the mainstrear of literature. In the DISPOSSESSED
we have probunly the most science fictional of Ursula's novels

ar.d yet & bouox that will stand up as a general novel, as in fact
Gollance published iv.

Alan ({to .lar Faim rI take it you have prepared something for
us, would you like to read it to us?

Fapmer: TLet me say first, before I say anything very critical,
ihat L have the kind of personality thst once I've read a book I
s3it down and make notes cf everyt™ ng thet was wrong with it.

So let me say first thot I found =i enjoyable ((Pause)) Bloody
Hell;rd can't find my notese

Well here are the mazn points that I remember.

Tt should be pointzé out tha this is not a taie of the
future nor 2 tale of aliens. It is, and can only be treated as
an allegory of our owvm world, an exiension of our own story,
with clarity 2né¢ conclucions enhanced by the extrapolation to
a seemingly diffevent culture. This is Farth extrapolated and
simplified, and the lessonsg are not too difficult to draw.
Surely it iz only in SF that these points could have been made
like this. Settirnc the story elsewhere, elsewhen, yet with a
basis c¢f rcalistic pecple/motives/history which ensures a credibility
that cculd not be maintained if this story had been set in a near
future Earth or some sveh 'mainstream’ device:

The reuzso.. 3t is not a tale of a2liens is simply that the
peoplc in the bock, for all their unusual ideas are human - their
personalitics, thoiv gpe ch are really Just extrapolated human.
Can we ever really clsam to have invented a truly alien culture.
Surely by its very nature that is unlmown to, and unknowable by,
us. Also thie is mov a tale of %he future tecause the planet
Urras ig reelly just sn extrapolated Tartl -~ not sxtrapolated into
the future, &s far as the civilisation envisaged goes - but
rather sideways, more rimple and exaggerated.

The physics is not some superscience of tomorrow, but is
ingtead of now. The pizces of science that mean anything are
standard mcdarn physics - sometimcs even a little old fashioned -
and the rest? Well what are we to make of phrases like "It
will not transmit messages of course: simultaneity is identity"?
T prefer to think of the science as s fairly plausible framework
cn which +5 hong Shevek's character.

I find the story inte.resting in that Shevek, the scientist,
is alsoc the revolutionary. Herz on Zarth where do you find
scientists end enpineers that are not rather identified with the
establishment, the status quo? “he idea cf scientist as revolutionary
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T find exciting, though L noticed that the biggest example of
reaction on Anarres was the physics faculty.

What can we say of the science - well can you really believe
that a scientist can design an instrument before the principlie
on which it is based is developed (the =arth scientist who
developes the ansible, waiting only for chevek's eguations to
become operational). Time here, in concept, owes more to Elliot's
"y Quartets”" than to Zirstain or physics.

"Time present and tTime past

iAra both perhaps present in time future,
Aind time future contained in time past.
If all time is eternally present

A11 time is unredecmable.”

_ gee how it fits Shevek's views of time -~ the simulpaneity
principle, yet basically this is a poets human-centred view of
time, a subj 1+e not ohjective, scientific viewpoint.

The ctory is interesting perhaps on another level of allegory,
for what it seems to say of the .5. Can we look on Shevek as the
American returning to the old world (Urras) as so many Americans
do, to explore their roots, There is the view of the old world as
home, but not quite home, that the americans have of Lurope.

Just as the American dream of freedom and liberty seems to

have been corrupted in practice so does Shevek see the first
signs of broken principles on m1s own world (inarres). The wall
on Annares which divides it from the rest of the universe (the
American wall of isolationism?). Wote the typical view of a
disillusioned American - while the U.S style high-consumption

is seen as corrupt and not free, the USSR-like totalitarian
communist state is still so much worse (would an anarchist really
believe that?). The idea of the aristocrat being nearer Caehe
revolutionary - the same ceitempt for money and power, €XCeDT

for the idea of position being all, is also a typically american
attitude towards arisbocracy rather than a revolutionary anarchiste.

Tt has been said that the difference between British and
American views of freedom is that in Britain we believe in
freedom to change our society, in America they believe you should
have the freedom to move on elsewhere, the result of their
settler heritage. Notice the parallel here, during the 1'st
revolution on Urras the revolutionaries were shipped to An.ITeS.
New, when revolutionaxry fervour is repeated on Urras they are
1eft with nowhere to put them and changes will have to take
place at home.

One point, why a male character as the 'lead'. He secems
a bit of a weed, a Dit effeminate.

I'd like to ask Vs Le Guin, does she sce this as a feminist
book - one criticism of Shevek's view of Urras 1is that we sce
very little of the substantive points that his dislike of the
society is based on -- the only thing that is explored in any
depth 1s the way it treats its women.

I consider it in relation to her other work, a certalin
uniformity. LEFT HAND OF DARKNESS too is a story of a not quite
human society and the woman's role seen through the eyes of a
stranger. The guest in the BARTHOEA series is in many ways like
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3hevek's - and 811 theae stories have allegorical bases, in the
children's novels less disguised perbaps than in the others.

Mach of the story of THE DISPOSSESSED seecas based on the
political theories of the late 1960's (Marcuse/Fanon/Chomsky plus
~ed guard/macist 'continuous revolution'). I was surprised that
one Marcusian idea wes not umed -~ thet cf the willing slave. If
Urras had had so many thousands of ysars of exploitative capitalism
and totaliterian state capitalism surely they would long ago have
reackhed the stage where revolt of the workers was impossible. In
any case we find inconsistencies in the history, take the faect that
the world URRAS is supposed to haeve teen through its ecological
dissegter phase and learned from it, yet iu the Urras/America
gtate they still have conspicuous over consumption.

Going tack to Ms Le Guin's feminism, or not, I was quite
disquieted by the monogemy of the main characters. We are led to
Believe that they are completely cexually free and less prone
to jelousy than us, yet bhere we have = totally monogamous union.
This may not be incompatible but it does
not represent & true exploration of the
snciety of Anarres.

Tt is & sign of the incressing
ralzvance and status of S5F that we can now
eriticise the book as 'literature' and
not az SF, as Blish (itheling) would have
wished. It's uniqueness is not in its
atore of ideass but in the unique way it
nresents them,

%ﬂ Guin: That tha future is a metaphor
or the past is abisolutely true. I didn't
conceive Urrag and Anarres as future
Earths but simply as metaphor. The future *
Farth does occur in the book as reported
by the ambassador from Esrth, as & nearly
5 devestated wasteland, under an intensely
e nentraljsad meesi-nl ~—seavwnpent. So I do
give the current gloomy view of the
future Earth once, mainly for ironie
effert, About Marcuse and the rest, I
_ have not read nim, and I know of lMarcuse
fhat he can't read me., He's apparently tried. The ideas are much older,
they are not five to seven years old. They are sixty to a hundred
vears old. My sources are the ansrchists, the most recent one is
Paul Goodman then we go back through Zropotkin, who would be the basic
source, right back through some of the szocimiist Utopias to Godwin. So
the sources are. actually much older snd the ideas more second hand than
ypu perhaps sssumed. It's an interesting question about Shevek not
guestioning his dedicetion to science. It seems to me that his society
does it for him go insistently and consistently that, in a sense, he
doesn't have to ask himself whether he's doing tne right thing. The
obher thing is simply that, from personal experience, pecple that
have & job to do don't usually spend too much time wondering whether
it's useful or immediolly useful., He typiecally rejects, somewhere in
the book the idea that evavvthins musi nave an immediate socially
useful application.
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There's one thing I've just made a note of. This idea about the
0ld world and the new world, that ig absolutely fascinating to me.
T pever thought of it, and I think you're right. One does write
as an American,or whatever one is, and I think the idea of the old
world and the new world does run through Amsrican literature, what
1ittle I know of it, and I suspect you've h.. on something absolutely
valid, some sort of unconsciocus source mafterial.

T don't sece by the way, oh you were quoting Ian Watson, saying
that Shevek wes the kind of scientist he was because of the kind of
society he lived in. I don't feel very strongly one way or the other.
Wae Einstein the kind of scientist he was because he grew up in
Switzerland? How can you say? I certalnly wasn't trying to say either
one or the other. I don't think that's a particularly fruitiul line
of enquiry.

Fawmer: Then you disagree with what Watson was saying?((In a
Teview of THE DISPOSCESSED in FOUWDATION) )

Le Guin: To.some extent yes. it least thet's not what T intended.
T ‘suppose you can read it that way. Obviously he did, but that's
one thing that I hadn't deliberately put in. You can't say that
vou only get a Shevek when you have an anarchistic utopia

because that's ridiculous, we've already had a Newton and an
Finstein, in very far from utopias. ‘hese people just pOp up.

There obviously has to be a time and place that's right for them
but it doesn't have to do with the virtue of the society.

Farmer: 1In science it has always been a fact that scientific
TTeorles have followed very much on the heels of changes in society.

le Guin: Yes but also there have been great changes in seciety
FoiTowed by centuries of silence in science, The fall of The
Roman Smpire was a very large change in society, it took a long
time for anything very much to get going afterwards. It depends.
It depends whalt the change is. There are so many variables. How
can you meke a statement that a change in the society will be
liberating?

From Audience: Isn't it true that a change in science can
sometimes bring aboui a change in society.

Te Cuin: Tt has done, the industrial revolution and little old

Things like that.

One other thing you mentioned., You said something about Takver
and their relationship, as giving up her freedom. Just as &
married woman cn Urras gives up hers.

Farmer: T was making the point that she decides, or she and chevek
decided....

Le Cuin: There's cuite a difference between, she decides, and
she and Shevek. The difference between one person and two people
is quite a difference.

Farmer: Shevek, it seems to me, doesn't do much deciding. He
Tiangs around and she attaches herself. T find Shevek a very
'Mary Shellyish' male hera,

Le Guin: Not like the monster?
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Fagpar: I don't ¥now if it’s a women's view of a man, or my
Teading of a woman's view of a man, or what, but he seems to come
across as & bit less masculine than I think the character would

have been if 2 mar had written it. I wonder in fact why you chose
to make the Shevek charactier & man?

Le Guin: ' Baslcally you do not chose as a writer., I was presented
‘nih 2 charactaf, he happened to be male. Usually.it's women who
ask me this question, in en sxtremely annoyed tone of voice, and
I'm sofry..l would have Yiked %o have had a woman ‘Heroine, "Just ..
at thig.poiat i time, It's vather nice to strike a blow,, and 2 UL
that, I cannot do anything sbout- whal my unconsgcious supplies me.

If you write from the deeper levels you have to sit back and. take

what they giYe ybu. The protagonist)'to me, was a toliple,with. -- ..,
the more active charatter. unfortunstely, being the man, But

Shevek does not comwe without Tekver nor Takver without Shevek,

Jne relationghip there, does it.not strike you as different Irom

coy Urrasti marriage? P VN a

- —_—— e =

Eprmeri_'XQS,_bﬁE’I'd like to bring into the diacussion how the
Jrrasci marriege differs from ours.
i ! s 2! 't a

e Guipn: It's more exaggeratedly sexist obviously. Hinteenth
century victorian, LT

Fagmex: in that Urras is more exaggeratedly sexist, yes it is
very different but then you mues admit that Anarres 1s more
exaggeratedly the other vay. :

Te Guin: I think if I was trying to point out anything there it's
TRet even the strongest sexist soclety, say the victorians, can
have real marriages. There are real marriages now; there are always
zoing to be real rarciages. oome people meet together in couples.
A11 that I vas tzying to point out was that on Anarres you don't
have to, you don't have compulsion, and you have no imstitutions
whatever to support marriage, but some people nevertheless want

it. I find this one of the most interesting things about human
beings I have to adait that. : b
fron Audience: She did have the lreedom to chooae. I mean,
vegetarians cioose not fo eat meat «e0

Tapmex: You could say thot about our society.

7rom Audience: In our society there's freedom to choose and
therefors aisu. Ly, s=c==cu: warrier of what gociety thinks of you.
On Anarres®f course they live in a society where the norm is in
fact not to chooss. ' 3 (

Le Guinp: You could say that's a severe artistic flaw in the novel,
{4 That I say, I announce to you, that the norm is not %o chooses
but then what L show you is the exception.- ‘
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From Audience: What I thought was that she had a real freedom.
=he wasn't abashed by societies view.

Te Guin: She and he both. Of course we're more aware of *the
problem from a woman's point of view. But I was trying %o get
across the fact that men can get trapped into marriage too.

Friest: Can I bring things around to Odonianism. When I was
Teading the book, I've read it twice now, I felt th bre was a
rather vague feeling that the Anarresti had about Urras. Which
was that, you've got the feeling that the Odonians had conme
from A-Io initially. Now did you see them coming from all over
Urras, or were they rebels against A-To?

Le Guin: The revolution started in Thu.
Priest: Thu you 3ay.
Le Guin: The I theid.

They came from all over, but I think that since the most
highly developed countries are Thu and A-To probably the large
bulk of the immigrants came from these twa.

The story about Odo has not been published in this country?

Priegt: THE DAY BEFORE THE REVCLUTION ? I know of it but I regret
aven't yet read it.

One thing that interested me a lot, and I think you only
touch on it very briefly, is that there was nc free press on
Anarres. I think we see only one playwright who has written a
less than ideclogically perfect play. Could it be possible for
a hundred and fifty years tc pass without a literature evolving
which criticised the society?

Le Guin: The arts got very short shrift in this book. I gave them
about two paragraphs, as I remember, where I said that architecture
had developed very highly and that theatre was largely the theatre
of the travelling company.

Priest: Well they were, kind of, communal activities. Either with
a comminal focus like architecture or communally done, like

music and drama. I don't know why but Itfelt literature was

just tco much to cope with. If I'd quoted some other thinkers, some
post Odonian thinkers, it would have got so complicated.

Triest: The" other thing is, about the sexual relationships. Now,
we meet Bedap, who is homosexual. Tt struck me that homosexuality
would be very frequent, in a society like that, where there secems
to be a cause-and-effect relationship between a lack of both
parents around growing children which in dur society produecs
homosexuality. This seems to be institutionalised, that the
partnership is broken up soon.

Le Guin: This is all terribly speculative, as from what I've read
nobody knows ahything certain about it. In our scciety the lack of,
particularly the father seems often to bring about homosexuality.
In a kibbutz instead of the parents they've got the peer group

and it's no more than statistically common there. I don't know,

who can say wht the natural occurence of homosexuality or
heterosexuslity is, because who's naturzl.
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Priest: It's like all these things, we're talking about a book
wﬁere we are on such a high plane of appreciation that small thingsa
sound larger than they are. It struck me that Shevek's response to
Bedap was very easy-going, he slept with him, but the homosexual
ethos didn't seem well integrated into the society.

%ﬁ Guin: I was trying to imply, and that was about the only place
at I could do it without giving a lecture on it, that homo and
hetero were barely a distinction there, that you had sex the way

you wanted it. When you found someone else who wanted to do it the
same way. Naturally personal preferences would arise. The only thing
that's 'wrong' is when you force somebody to do it the way he or

she doesn't want to. I was trying to compress all that into a rather
short scene between Shevek and Bedap. It's obvious that there was
too much information compressed in that. On Anarres, from puberty on,
all sexual activity totally permitted. Which to my imagination would
lead to a good deal of homosexuslity among young kids and would
probably lead to more heterosexuslity later; but some people may

not agree with this. If Freud is right in that homosexuality is
esgentialy related to puberty rather than adulthood, but he may be
all wet sbout that I don't know.

Priest: What about contraception?
Le Guin: Ah!
Priest: You're sick of that one?

Le Guin: No it's only a few people and they always say it very gently,
ag you did, because it's such a glaring omission. Well they've got
something awfully good that either sex can take is all I can say.

Maybe they've got biofeedback. Vonda McIntyre the science fiction
writer, who trained as a geneticist, she has been ghouting very hard
about biofeedback as a birth control method, and says that it's beginning
to break through a little bit. So that you just tell yourself - "I'm

not going to get pregnant” - or - "I'm not going to make her pregnant” -
and you don't. You cen prevent ovulation. You can prevent sperm
formation, if you get the technique down. I just wish I'd put in one
sentence about that. But anyway they've got a technigque.

(( To be continued
next issue))




Dungeons

Dragons

An Introduction to Fantasy Wargaming

By Ian Livingstone.
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To the person who walks into a-shop, takes the 1id off the
box and flizks through the 100 odd pages of ruleg in the three
booklets, D&D is unlikely to induce any sort of cataleptic
state or even raise an inquisitive eyebrow. You have to lay D&D
in order to discover what it is that makes this game so addictive.
et Spd®<a 175§ completely different; there's no board no
inter-player competition and, as long as your character doesn't
d¥e, novend 55 'it.

So how do you play? Well, before play actually starts one of
tre players must elect to become dungeonmaster and as the whole
geme revolves zround him, he must be imaginative, talkative and &l
huzmorous but not have any sado-masechistic tendencies for reasong?&
that will be explained later, A

The dungeonmaster, using the three booklets, must map out
a8 s2t of dungeons on graph paper. Not just one level but up to
1 arting with the 1'st and going downwards. These should

5, 8ts
in%erljnk by stairways, chutes and sloping floors. A dungeon level
should consist of rooms, chambers, alcoves ete, all connected by
paseages and entered by doors (both ordinary and secret), windows,
iron grills etc. aAs I said earlier, the dungeonmaster must have a
Food imagination to make the dungeons interesting and above all
exciting fox the other players. Therefore a multitude of items
should be scattered about the rooms (eg signs, cryptic messages,
drawings, danger notices etc). Having mapped out an intricate set
of dungeons, the dungeonmaster must now fill them up with a liberal
helping of monsters anc treasure. Again the booklets should be
referred to for distribution ratios but the lower levels will
contain more feawsome monsters and greater riches. The monsters
on level ore, for example, are usually orcs, trolls, goblins,
glant insects, pixies etc, but on the fifth level you would find
Ogrer, wyverns, zombies, evil priests, gorgons and werewolves,

Trocasure , besides the standarg go_d, silver and gems should
also include wends, potions, rings, spells; useless items such as
bits of carved wood, DPieces of metal, liquids which players spend
ages over, {rying to find a use for them. As well as these there
should be weaponry in the form of magic war hammers, girdles of
strength and enchanted arrows and other magical items like; wands,
potions, rings and scrolls of spells.

As can be seen designing a set of dungeons is no eagy task
and can talke hours to complete. However it is worth taking your
vime because a game ie only as good as the dungeonmaster makes it.
In order ta start play, all the other players must assume a
cheracter type, sither fighter, cleric or magic user. By now it's
pretty obvious what the object of the game is - send your character,
in a party, down the dungeon to slay monsters in search of treasure.
Yo determine what your ciaracter will be dice must be rolled for
strength, intelligence, wisdom, constitution, dexterity and charisma
and later for pold pieces. Fach character type has = Drime requisite,
fighters: strength, clerics: wisdom, and magic users: intelligence.
Maving determined your characeter type and named him you must equip
him for his adventure with items from the 'shop' paid for by his
gold pieces. iAs a fighting man would be in the thick of it tackling
the monsters he would need armour; plate mail, sword, shield, bows
and arrows. A cleric would be fighting undead creatures and would
Therefore need holy items; crosses, holy water, silver mirrors,
garlic and wolvesbane. The magic user, casting spells, would need
little equipment hesides his staff and dagger,
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The party of players characters are now equiped and ready. ‘
to go on their fantastic travels. Remember , it's non competitive
and they will all help each other against the evils that lurk in
the dungeons. The dungeonmaster may read out a brief history to
the travellers which mey or may not include important facts - "You
are walking along a cobbled path in a ruined city when you come
across an old fallen temple which has a huge wooden door with a
notice on it which says; 'This is the inner temple of the Sanctum
of the 6'th province. Danger lies to all those invaders who dare

to trespass and loot the riches of king Fquipocle' - ".

The party must then decide whether or not to open the door
or walk on. If they open the door the dungeonmaster tells them what
they can now see. He acts as God, if you like, deciding the fate
of the travellers and acting as their eyes by referring to the
drawn out dungeons. This is really what makes it so different from
all other games in that the players are role playing and trying
to act as though they were in the actual situation. One of the
players should have graph paper in order to keep track of the
route as they explcre, noting rooms and passages. In this case
if they enter the temple the dungeonmaster would then explain
what was inside. The players would have a number of choices on
how to proceed; one of three doors, one of four passages all
leading off in different directions. When opening doors they would
probably encounter some monster. To add to the fantasy level it
is better to resolve combat using figures rather than just pencil
and paper. Minifigs and Hinchliffe produce Sword and Sorcery
metal figures that can be painted to add to the realism.

Combat is resolved by tables in the rules and some dice
throwing. Characters usually get the chance to run if they
think they are unable to tackle the monster before them - an
impulsive or foolhardy player will soon get his character eaten up!

This is how the game goes on; the party zooming round the
dungeons, hopefully killing monsters and picking up treasure. If
they manage to get out alive a players character is awarded
experience points for monsters slain and treasure found. Cn reaching
certain experience levels the characters themselves move up a
'level', which cenables them to go deeper into the dungeon and
tackle btigger monsters. The whole thing is cumulative and can go
on forever as long as the character is not killed and the dungeon-
master can go on drawing different levels.

Dungeons and Dragons (as well as other SF&F games) is available
from - GAMES WORKSHOF, 15 Bolingbroke RA, London W 14,

Games and l‘rices,

—mmmm e Em—m—e—o=

DUNGEONS AND DRAGONS 3 Booklets £6-75
GREYHAWK Supplement 1 to D&D £3-40
BLACKIMOOR Supplement 2 to D&D £3=-40
WAR OF WIZARDS 2 Wizards in magical
combat. &4-95
EMPIRE OF THE PETAL Mammoth fantasy game
THRONE. encompasing a whole 'only '£16-75
planet.

GATLACTIC WAR Spacecraft combat £1-00
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A Game Of

Snakes Apnd Ladders

by Steve Sneyd



"One advantage when your home planet goes up in smoke, at
least their criminal records go up too.”

Alright, it sounds fiendish and cold-blooded or whatever, I
must admit, that that should be my first thought when the weary '
tinny reciever I left on all day long for company aboard my rusty
1ittle stolen get-away ship, suddenly sgquaked interruption Ttc its
tedious midday program of Aldeberanian folk music 'by request
only', and the announcer gave out that "¢lanet Sol %, traditional
claimant for the honour of human origin-home, Was burstwiped
today by force or forces unknown. Standbye, all pecples, for
further soonest details from Allspen Aircorp, your favourite
station on the dial in every local parsec”. And then back to the
whine of "It's hell on the methane hills" or whatever farmhand crap
was on at the time.

And any impartial observer, seeing me splitting sides with
fractured laughter, choking, belly clutching, falling about
weightlessness, bouncing off my bare unhomely home from home like
a losing game of squash, while barebones stars winked in at the
fun through the scratched and greasy portal, would've wept for
how 1little regret a son of famous fabled Earth could show for
her dying.

RBut then the old Impartialo wesn't Public Enemy Number One
back home, with mcre policemen, space cuards, patroleers,
aatellite watchmen, space customs, cadets and every other kind
of uniformed cretin you can imagine than even the Holar Centaur of
Cellaris could afford to bribe to lay off out of his cloned opposite
sex sibling smuggling racket for the use of jaded incest-minded
with an eye for fine-print legal loopholes, all after me at once.

So I laughed. And laughed. and laughed.
Ti11 only a meteor shower alarm got my mind back on things.

Mind, the scene'd've been different if the daft bastards had
put my name, rank and retina pattern onto the Interplanet rolice.
Then Earthdeath would have dcne me nc good, and my reactions might
have been different.

Rut homeplanet small-mind pride'd mede 'em determine to catch
me themselves, no sticky outside fingers on the prize - or the
hefty rewards out for me. #n all-time record, I understand, though
as a man of intellect I feel myself above such tedicus competition.

Anyway, after evading the Perseid swarm, and after calming
down with only the slightest smidgin of synth to celebrate, my
divided nature began throwing up possibilities that could go wrong.
Ferhaps all crime records were duplied and a copy kept at Manarchive
over Alpha way for opening "in the event of Barth's death" as they
say-

Or perhaps the only other survivors would be a shipload of
Specials out after me, drugged to the eyeballs with my image till
no tragedy to their mere homes, families or loved ones (probably
not the same could take their minds cff the chase.

Maybe even somehcow,Idaspite knowing. m& always as a one man
operation, I'd get the blame for calling the burstwipe in: as if I
had sny friends anywhere, let alone friends with access to such
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svpangsively high slass death technology. I could even be declared
Enswmy of Mankind on every plsnet us two-leg pseuvdo-intellectual so-.
s21f~provd SWarimers ecrappec upen, and all tha gaps belween, with the
figt ghip or shape to do me in antomatically in line for Glory and
hend cesh, immunities and such ngefull things throughout the
Epitones of Efruse,

A bit more synth cured thoughts like thst.

4 bit of fumbling set the aunte for & randon travel pattern, in
cage of pursuit in my sleep.

snd sleep in turn came heavy like a blenket to warm my mind: I
gren dveamed I sat in the High Council of the Epitome where quarrels
smong far flung sons of our tribs ave gorted, and mysalf twirled The
lucky globes whose rsndom seizures or sottlings stop or start gventa
when thought, ergument, loglc, law and compromige all fail in face
of two equal but oppeasing.goods or bads.

And woke to thoughts urigque even in 20 ysars of criminsl
brilliences

A frenetic search of the eretinously out of date computer aboard
the ship (I had had no time to check spacewcrthiness, let alone
confort, stealing
the "Ireparch” one
step before the cops
% woeks since back
at Buringspetam bage
and bhad in fact
cursed ever since
that, once my loot
was stored, there
yas SCAaTCce I'Con
enough for me to
stretch, let alone -
work controls dated
as the legendary
Ark the first spacs
asettler Nosh used in
sll the childrensi
gtoriss higger
bullying kids a¥
school had smeshed
ne for still
believing; blaeck
and biue T wes) led, so laboriously I all but tore my teeth cutb
neilbiting (best elestron steel they ware, those teeth, replacing
the work of an aggreived fellow-robber's boot), at last to prcof
all the plan that had come to my mind in ¢ne flesh of sleep-
ingight waz correct.

Yes, now to zet it up.

Pirst the call to Epiteme, A preliminary conversation with
low penk idiots. At last someone of renk: he looked at me as if
T pame from beneath a stone on Maris where the slimemulds rule,
or vultured over dying kirngs, and burriediy, bto meke it loox
goed, I forced a tear or two, and even ogtentatiously waved the
blaclk armbend I'd made by burning the strap of the case the
loct had come sboard dressed in, before the screen. Perhaps that
Selped. Or perhaps he merely recognlsed lsw'c sed necessity to
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av least pretend equal rights for bad and good. Anyway, he made
some notes, and said I should call back, not before 7 cycles so's
o check the pessibility of other miraculous escapes like mine.

Tucky the festival of Homecoming had drawn, as far as I knew,
«11 law-abiding Earthmen home.

Tucky,too., my fellow-criminals had, as far as I knew, all
Lonz sincetaken the offer of amnesty if they went with the Milk,
the greatest generation-ship built yet: and were asleep at least
encther 700 years, the cowards, just because police detection rate
had got to 99.999% (and I the cther 0.0011)

And with even more luck the cops had still been orbiting in
rarge of Earth, waiting for spoor or news which ship I'd 'liberated'
for my need: or at least not guite far enough =z2way to miss the
Durstwipe blast.

And Earth had sold its space fleet long ago, preferring the
more profitable tasks of letting fools come tec such planet of
spacephobes for holidays that let the ground-bound fathers of
mankind bleed them nearly as dry as law allowed (who hated me for
stepping Jjust tcc far.)

7 cycles: now tc prepare.
Tucky I am a man of curious knowledge.

Lucky, too, the tools of my trade, for entering and breaking
buildings, ships, or minds, slso will double as a healer's tools:
or at least a grave rcobber's or a surgecn's.

Beside, alone as I am, always you must be your own doctor as
you must be your own ccunsellor, lover, friend, investment adviser,
guide, guardian, God, and all the rest. e

Bad as it was the computer at least gave me the code of the
mastercomp on Gamm-Oph ... and one of my stolen credit codes gave
me access to restricted deep sub nodes I had to have.

As for the basic concept, that indeed too was old: back in
those stories faith in which, as I told you, got me so many
childhoed scars: just because I believed there could still be a
brighter truer life than merely running a seedy bygone pimps'
raradise for fleeging fodls, all scared ocurselves to even dive the
teeniest timid foot into their "raw, nast, uncivilised dangerous
Ouc~There world".

Alright, dear I've explained it nearly all.
Burstwipe effects will be clear in less than a year.
Yes, the bandage on my side here is for a reason.

You were made from there: a rib, if you must know. I always
helieve in being true to legend.

And the court cn Epitome admits my claim. The last surviving
ccuple of true Zarthmen, so, by salvage law, and the luck of Epitame's
spin, the planet we all come from belongs now to us, to you and me,

o breed and set a new and better people on.
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Roger Zelazny
Corgl 50p Reviewsd by Deter Close

Corgi ‘continue theirp Stylish Zelazny list with this collection
of “15 short stories originally published in 1971,

Most of these Pieces will be femiliar to anyone who has been
regding S5 fon any length of time. Althoueh Corgi have declined to
include the now customary list of origing] appearances, most of the
stories here dste from the early ang mid-sixties - the time of
Zelazny's prolific appearances in the Régazines, before the success
of his novels toor him almost entirely to that part of the market,

The guality of the stories is as uneven ss one might expect
from a beginning writer, Several of the stories are little more than
ou2-punch vignettes, but there are algo such amtitious pieces ag the
title story ang # Iose For Ecclesiastes (both of which were included
in FOUR FOR TCinuw/ R KOSE 707 =07 ECCLESTASTES, ang many other
collections), as well ag “hip Moment of the Storm, The ¥avs to
egember ~nA Mhig Mopgsl Mountain,

g feafding the bock in ore sitting is probably a mistalke.
delazny's style; characterisation, themes, blotting and dialogue
all seem to be g little too much wnen laid on so liternaliy in
story after stopy, Hard-boiled Bupt Lencaster types tackle big
sea~creatures (The Doors of Hig_Fac&...), LDig mountains (Thi

iy

dartal Mountaiyj, Big storms (ihls Lement of the Storp). Lyerybody

e -

talks In the braan, lacenic, machismo 8tyle by Chandler out or
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- sw.ze pages. The Monster and

: vue iemend of Perseus and Ardromeds, which 1s
a:l yuu naed vo know, wnile The Gregai Slow Kinegs and Collector g

Wever are competent mincs wilmsies aﬁd'l Tgeum Piece 1s pure John
Coilier,

Buot. werets and &il. the beg™ o1 +the stories have enormous power
ardi are rampu“qluely readable. A Roge for Ecclegsiastes (hyperbole,
italics - s Lrlugﬂ 9 mei% Ingls DABELT STODS, exclamaticn marks,
‘ard ail', az Zeliazny very oft i ﬂaju) iy genuinely brilliant, with
stunning metapnor (fhe last line alcne is unforgettable) and
veinstaking churacterisation, while The Keys to December catches

and sustains its complex 1008 to perfectlion.

L

The- book i1s well worth vuring te met most of Zelazny's shorter
work in one place, «lthough T wonrld bheve preferred to do without
the more w'de*v cvailanle sterdes 2nd have For a Breath T Tarry,
King Suiol _'s Ring and Wine Starsghips waitinginstead. WiLh

elazny now working almozt exc.usively at novel lengch, it's
unlikely thexe will be suother ¢ Llaction for some considerable time.

Mincr gxrouches. For some reason, Corgi haven't put story Eitles
at the top oi esch page (arnoying in a book which contains so many
short stories: znd each etory has s chapter number. And the cover's
a8 bit toy garish. But your 50p will be well srent.

CONJURE WIIE

By Frtz Lenoe;
Re iewed by Chris NikolofTf

Mr Leiber sheuld be a2 hair resser, I shall justify this statement.
Beginning the avove book, my fancy was tickled by the notion that
all women mighi be witches: Ha ha. Bul we have a pragmatic sociologist
(even if a swinger) husband tc put a reign on our imaginations -
for a jif. Several lingernailg later, and is it really that cold?
T am, guite simply frightened; Why? Why not?

This stylist Leiber has got me by the short & curlys; peering
over the book at various women's faces on the way to work, I
shudder. Rubbish. Rubbish?

Unfortunately I left ii behind whilst going away for the weekend,
I almost forgot all ebout it. Back for one hour - just finished i%.
I am frozen. Gripping is not the word, shared perhaps with a rare
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~PHE QONCINUONS KATHERINE MORTENHOE LA L, Sh 2

Ej E.G;Compten ‘Reviewed by Geoff Challinger

Katherine Mortenhoe is a ps2udo-author who writes books by
réeaing ‘basic outlines ad strings of figures into a corputer. All
ner bockxs are published under pseudonyma for the computers, but
Kavherine works hard at her job =nd hes successfully built herself
2 career which provides her with a8 very solid routine. She ¢omes
0 bage her life on the riutine of stability which her job and her
2ccond husband give her,

This routine of Katherine's is bthen split wide open whea she
g informed,, by her-doctor;that she is going to die in four.weeks
time. In a world where medical science has progressed to such an
extent that the only deaths are the ones by accident or old age,
thig ‘comes ‘as quive e shock to hen. Naturally enough-what is
shoekinge To her 'is 'intersting to olhér people -and.in .this
twisted nituation there ig great news value in Katherine's
imrending death. One particular organisetion specialises in
premature deaths -~ NTV. They want to conduct a documentary with
film of Katherine, taken as she's dying.

For this they use the ultimate reving camera - Roddy. Roddy is
the Faust-fimure in the story who hag sold himself to, NTV. Behind
his eyes ere TV cameres and thus everything he sees is seen by
cSher people. for some reason, the TV cameras can never be left

“without Light and so Roddy has to be further doctored so that he
will' not sleep. Thus Roddy lecses his privacy and his right to
dream. He sells these rights for money.

The pressure on Katherine and her hasband, Harry, builds up
as commercial firms vie for the use of Katherine as a kind of
advertiging symbol. NTV still strive to get exclusive rights and
eventually Katherine agrees, and then runs off in an effort to
dion ocul. But Roddy is following and the two of them meet up,
without Katherine realising who © »ddy is.

There are some quite moving passages in this section of the
book and you can see there is an excellent depth of nharacser, so
it is really possible to see Roddy's pointi of vi . [



e
§

he is continually searching for the reél, the tontiauous Eatherine
Mortenhoe, but he has made the decision and, like Faust ke is now
trapped in it.

The plot and cheracterisation throughout is excellent, The
story ia a very clever reworking of the 0ld Faust-like gtories.
My one quibble is the style of writing. It is very jerky. This
could be a subtle device to represent the workings of the TV
cameras hahind Roddy's eyes or it aculd be just badly written.
Eithar way it mars what is otherwise an exctellent book.

HON=STOP
Ey Brian Aldiss Reviewed by Pauline Jones
Yen 6&0p

I found this book incredibly rich in deseription and incident
yet economical of words. I enjoyed the unexpected metaphors, the
humour and the hints and cross references to the final explanations.
The story builds steadily to & climax, final revelation then resolution.
Perhaps the final catastrophe, the dissolution of the starship into
its constituent decks ~ & piece of unconscious mischief on the part
of fleeing and semi-sentiant moths, is taking toro much of a slim
chance, it really is the final turn of the screw. The situation at
this point then lesds to g solution of the foundering and involved
world of a decaying starship. Yet the image fits, light burste upon
the protagonists, the shutters of generations are put aside and a
nightmare world is brought into the larger world of normalcy.

The ship is like a mountsain jungle opening and climaxing at the
top. I find & convinecing and haurnting world in this great hull, Men,
1ife - shrtened and mutated, regressed, creeping about the great
corridors, haunting the rooms in feral squalour, their mores tribal,
their world wview superstitious as Breszilian Indians, their religion
& curious perversion of Freud's doctrine of the Id, an accomodation
to the frustrations and limitstions of the hopeless environment
whieh is perhesps an allegory of the Id itself. In the Greene tribe
running amok wes even considered manly and slightly awesome, all
fear, aggression and subconscious filth is extraverted via ritual.

The characterisation of the early chapters is convincing. I
discovered I had quite an affection for the corpulent and wily
priest, Marapper. I enjoyed his greasiness and self interest, his
dislike of the sincerity of Zac Deight, and the cowardise and narrow
minded petulance of his expeditiocnary force.
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Perhaps though what few nits I have to pick start here. Although
the characters ard relationships 2re convincing it is bhard to
conceive how such a tribal debasement might lead even malcontent
men into the restless self estrangement whereby they will break
with their group. Ostracised they possibly might have been, driven
by greed perhaps, lei't behind for dead in some hacking skirmish
with mutants in the green tunnels - but to go forward led by a
garrulous priest who somehow has the intellectual curiosity and
restiveness of a latterday Galileo - this is perhaps a slightly
false note. Bui then again if this isn't 50, equally difficult to
accept is the hero's change of consciousness and sensibility when
he finds himself in 'Forwards'. Ovorall I didn't find this credible,
or I found it too sudden despite the hints. For example, it was
aoved early on in the book that the herc failed to make a
comparison between the grov.h and collapse of the ponics and
human life and further on in his Journey he compared the domination
of rmabbit by rat with human behaviour. As Complain and Laur gTow
close, the tones of a middle class courtship creep in. She turns
out to bte a nice girl. Bit of a tomboy, hard interrogator with a
Belsen jawline, bubt she has sz pretty rug on the floor. And when
she and Complain steal time together the mold is ready for the
peuring,

Ihe inhabitants of Forwards have clung to organisation ~ ail
corridors snd clcanliness and the furrowed 0ld cheeks of self
appcinted elder statesmen, They have a library.. They know nomething
of their gituation. They striv: for a sclution when not diverted by
skirmiches. Yet here again, much of their outlock is mythie,
superstitious, just as one would expect. Sc why is this Spartan
and well ordered society in the starships nose not as socially
atavigtic as the rest. Could Zac Deight's influence, with 2 or 3
others, have raised the level in such an enviranment. Also being
concernad with regressed beings in predicament, could romance
come ipto it?

The landscapes are haunting and strangc and pervade with grest
power and evocation. The sense of mood and place is intriguing.
Gradually one moves into the whispering living corridors, puts clue
to clue as Compliain's od;"ssey moves to the light - to the final
revelation of the Earth's dewning crescent and the ship is then a
great foul womn - thus out becomes the only way forward, but the
haunted dimness of the green backworld is still curiously attractive.
s0 the tension in the story is not only from the tight and
kalsidoscopic narrative but also from the regret that Complain
must surface, all be revealed, and the dream end. All within the
hull pullulates incipient and chiiling sentients ariging in dark
hothouse obscurity. What the imagination of the reader does not
supply (and it conjectures enough in this endless whispering
labyrinth) is imaged in the book with odd rathives, imprisoned
rabbits and furminded mothg brushing the brain with the strange
wings of their tiny sentience, a subworld, infinitely rarified,
echoing the great preying mutating warren of the ship itself.

These images have a dream like sharpness and stick in my mind.

It his hard to decide if the science in NON-STOP constitutes
an irony - the pervading vision being so haunting that explanations
involving misfortunss with protein chains are almost in questionsble
taste. However this ostensible explanation of the catastrphe and
the detection by Complain and Laur adds a further richness, an
anchor, an odd twist to the books hold on on-~



So one is given the slow revelation and release from an
enclosed environment, a fairly credible humanity, a humanity
changed by and interacting in an easy symbiosis with this
world, yet it remains human enough for the reader to enter the
landscape and penetrate 1t beyond them.

Cne final nit to pick about starships - is this the most
effective way of solving the population problem. Surely it is a
long term evasion and only starts the old trouble somewhere else,
providing you don't get the wrong amount of protein.

THE EMBEDDING

By Ian Watson Reviewed by lartin Easterbrook
Guartet 60p

THE EMBEDDING is an example of the best type of SF story, which
can be enjoyed for its plot and for the speculation 1t encourages
about its subject.

The subject is whether we can gain insight into the workings
of the mind by studying the lanpguages we use to organise and
exchange informgtion about the cutside world. In particular ig it
possible to improve the efficiency of our minds by the use of
specifically designed languages. This is a theme thiat has been
touched on before in 3F, in the NULL-A books by Van Vogt and also
in 1984 by George Orwell (where the aim was to produce a language
thaT would block off certain activities of the mind rather than
open up new ones).THE EMBEDDING takes the questions in these books
one step further, asking whether the way in which our minds organise
their knowledge prevents us, in some way, from understanding the
physical universe.

On the cover of the ‘uartet edition there is part of a review
from THE B3EECTATCR comparing lan Watson's book with Stanislaus
Tem's SOLARIS. SOLARIZ itself illustrates a situation where the
scientists studying the living ocean are completely unable tc make
any progress because the 'mind' of the ocean operates in an
utterly different way from their own. In SCLARIS it is the ocean
which makes greater progress towerd bridging the gapbetween itself
and the humans while the scientists in the EMBEDDING face similar
problens and take steps toward their solution themselves.

In THE EMBEDDING the central characters are engaged in the study
of - "Embedded languages". These are used by a tribe in the Amazon
basin (unfortunately due to be flooded by an American engineeering
project) and by a group of children raised in a laboratory
environment. Their researches are interrupted by the arrival of
a spacecraft manned by a group of interstellar traders who are
willing to exchange their knowledge of space travel for the
brains of intelligent creatures with unusual language syntaxes.

The pressure on the linguists is gradually stepped up as
they try to persuade the aliens that their own researches are
valuable enough to be traded for details of the interstellar
drive. The lzboratory experiment seems to be going dramatically
wrong and the asmazon indians are threatened by the floocdwaters
behind the dam, which has become a battleground between left
wing guerrillas and a sadistic police captain.
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\ stories are described_inq

; YRTIPR FRTN n |\ charp deteil and combined
fw'*‘”“\?ﬂ'»a‘"f?}; ence o . inte a plot with satisfying
\th(“* VidR20 ng ; depth and cemplexity. also
\ Captain. / ~¥eison never al’ows the

s

g A = story te be bogised dovm
by the philosopay behind
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My oply reservabions adout vhe book
hasically boil down %o a coapinint thal
it is toc short. 4t the clesme of the
ook control is auotched from the
scientists by the politicians. This
aceurs suddenly end thus injechts even
pore dreme into the situation buv I
fely vnacavinced, froe the facts given,

1 thet they would have scted 23 described
i and I would heve prsferred aore
™\ backgcound to their decisicm.

T would also bave liked Tan Yetnon
to sliow his linguists to exgound the
bagig of Lheir science a little moxe.
e certainly has snfficient knowledge

' zo do this and Y assume that he wished
o avold the situetiion, iouwd 1n many earlier SF novels,whera the chief
scientific character gives the mandatory (and boring) explanation oi
how a rocket works.

However, the technicel basis for this story has not suffered Irom
sugh Over-s¥pasurs. 1 know of scme applications of the 'embedding
principle in computer programming lsnguages but I am certainly hazy apout
the theoretical development of such techniques snd I would. certainly
wave liked to know more about the linguistics of human lapgueges. There
is much tha® could have bezen used to add hackgrcund bto the subject,
such as the various algebras, whiech are in fact problem solving
languages which achieve their results by forcing us to organise our
thoughts in an unasccustomed way.

The style of the book is compelling and powerfull - peri:zps
too powerfull in some of the descriptions of lifs in the &magon if
you have a weak stomach. In all tiis is a bock whicn nas comoined
the new standards of writing in SF with an idea taken from the "new'
acience2s of linguistics and psychclogy.

FOUNDATION the review of Science Iicticn

Science Fiction Foundation, Reviewed by Alan Farmes
HELP,

Lovghridog R3,

rnesex W8 240.

£2-54 for 3 issues.

FOUNDATION iz one of the world's most professional magazines about
9F, certainly the best thing aveilable from the UK, yet its re utation
has beon built up over only 9 issues. It hss aimed =% & high literary
standard ~ its editor's ovowed intent is to have GF taken seriously

tv the mainstream sstablishment - and if it has any fault it ia that
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it is sometimes tco earnest.

With the last 5 issues FOUNDATION has triumphed over initial
uncertainties and has settled into a format that is typified by
number 9, which came out in December.

The magazine (while featuring no fiction) consists of three
types of material - pieces on SF people, trends, reviews and
letters.

The first of these brings in articles by SF authors, on
their line of work, and descriptive pieces on various aspects of
SF or a particular author's work. It is interesting to see the way
that FOUNDATION has managed to get the more interesting lesser-
known authors to contribute. It's a relief to find a publication
that is not full of the Heinleins and Asimovs (although wouldn't
the occasional piece on Niven or Farmer, say, help to ensure that
it is not too biased in the other direction?). In this issue Richard
Cowper has delivered a clear cut, intereting autobiographical
essay, in the past Ursula Le Guin and Silverberg have done
likewise. Yith this type of piece the styles go from acid-edged
dissection of the genre to literary masturbation.

Such articles are more interesting when the authors are giving
a factual history of themselves or their books, or when concentrating
on generalities of the field. When they discuss their own work
there is always the feeling that it is all clear cut and explained.
Are we to believe that SF authors will resist the temptation to
excuse themselves where possible, rationalize their more abstruse
motives and skate round their uncertainties. Come are very subtle
in their circumventicns, like Silverberg getting round his
failure to critically examine his latest work by merely pointing
out how much better it is than his o0ld sausage-machine period.
Then of course there is the point of view that argues authors are
the last people who should be asked for an in-depth analysis of
their work.

The articles about SF are literary to the point of threatening
overintellectuality in a lot of 'Deep Throat' SF analysis. Feter
Nicholls (also FCUNDATION's editor) treads the borderline perilcusly.
He can't resist the temptation of the 'apt quote', the vignette of
apposite prose, and the meaningful aphorism. This has led him (in
the context cof review titles) to apologise to at least one author.
His article in FOUNDATICON G, on three of the New Worlds writers
uses quotes from Yeats and Dr Johnson - to some effect admittedly,
though such literary embellishwments can give an ordinary SF reader
(I deliberately dc not say 'fan') a queasy stomach. After all, is
not one of the attractions of SF the fact that it has not generally
yet been prey to the literary wolves that chew up simple entertainment
and try to excrete socio-philosophical treatises that would give
Marcuse semantic indijestion. S5till, I must admit that on the
whole Nicheclls succeeds in not going to far. His comments are
generally interesting and weec stated without excesses. I could
not agree with all his points about Ballard, Moorcock and Aldissg,
yet T felt the richer for them. He condemns them basicglly for
their 'cool' and anarchic style, yet surely his avowed admiration
for some of their work would have been lessened if they had not
been allowed to expand by innovation and experimentation. Also,
does a 'cool' (presumably emctional) style necessarily mean it is
less relevant, less incisive or less accurate? Why should writing
be only about emotions -~ the ultimate of that is WOMAN'S OWN ?



Where Nicholls succeeds, one of the other essayists, Sarbara
Bengels fails, Here is an example of the US-university-postgraduate-
+hesis-on-SF disease (or how to say gsomething simple 1n as many
., and as leng, words as possible, bringing in all possitle
philogophic ideas from Socrates to Wittgenstein, preferably
leaving the reader totally confused); the literary equivalent of
a bad trip in a hall of mirrors. The suthor gains extra points
if it contains a sentence grammatically incorrect but so apstruse
no reader spots it). She spends 41 pages cultivating 19t eraicsg
sores on the skin of Stapleton's work, to point up (I think) the
bestiality of ODD JOHN by comparing it to SIRIUS. Yet surely the
dog in SIRIUS is used to make points about humanityby utilising
a convenient alien viewpoint (come to think of 1T she might have
said this - I confess I gave up thinking after a few paragraphs).

Fortunately wherethe authors give their autobiographies or
analyses of their own work they are less liable to make the
mistake of over-intellectualisation (indeed many openly pooh-pooh
in-depth analysis of their work). In FOUNDATION 9, one exception
to this is seen, in part, in an article by J.G.Ballard, whose
explanations always seem somewhat too earhest. My immediate reaction
is to dive back into his books and appreciate what he says iz 10E
not his explanations of it. His remarks in F 9 on the reversal of
fact and fiction in the modern world, though fascinating, are a
little suspect.

The second element of FOUNDATION is the reviews seetion. it
takes up some considerable space, and is interesting for showing
the ordinary SF reader how SF authors treat other SF authors. lhis
gection is usually fascinating for several reasons. The reviews
are not primarily to tell the reader what he should or should not
buy. Ther is anyway, at least in the last few issues, an obvious
pre-selection of books so that only the mere interesting are treated.
Ratier, they give analyses of the relevance and quality of the new
work.

Because they are often by authors, they are ‘interesting for
the insights they give into the reviewers views, predispositions
and prejudices. Ian Watson's piece on Ursula Le Guin's THE :
DISPOSSESSED is such 2 two-bodied article. While he should,perhaps,
have stuck to theliterary qualities and not attempted the heinous
sortic into scientific analysis (of THE DISPOSSESSED? Yes, indeed!),
it is on the whole a thoughtful, interesting piece. I'm still
trying to decide if his criticisms are valid, but at least it makes
one think! His other review of REAL TIME WORLD must have brought
a groan from the lips of its author, Chris Priest, who has somewhat
sickened of his work being called Kafkaesque.

The letters pages, toc, are better than the average. They
are certainly vetter than ANATOG's and F&SF's, but then what isn't?
They are interesting for the same reason as the reviews - SF authors
on SF authors - with the added bonus of the use of the right to
reply. The only improvement would be to allow 'equal time' to
autpors to discuss their new works simultaneously with the reviewer.
It is very hard to find a bad letter in FOUNDATION, just about
says it all.

So, if you are at all interested in the workings and characters
of SF rather than just the surface pose, the clockwork rather than
where the hands are pointing, you should subscribe to FOUNDATION. It
has ;ts troubles, like so many other publications in SF, with appearing
on time, but it is worth waiting for.
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THE LETTERCOL

In sueh publicaticna as thia it ie w»asl wriy o
allow the reader the opportunlty to gtrika Lack &t b
tormentor. This section was missing {rom che lasi
issue owidg to my impatience with the meatymmnuthed
practice of 'fighting fair' coupled with ke fact ths
we went over budget (brokel) and cnuldn‘t afford a
letters page. However during the prepera’ iom of thus
jissue I was seized by the left esr, by Llze Stewart
from the British Science Fiction Associalion end bolid
that if T was trying tc introduce people o 31
fanzines I Jjust had to hasve a lettercoel.

Fortunately tradition elgo allows tls ecitor
to shelter between double brackets and s:aipe back s
the mood takes him.

The first wissive of the pile is sbill able fic
deliver a nasty bite even whenr hacked ianto tiny echun.

Dgar Editors,

ces«.FOr a start, why OUR ¥aIR CINYY &1
right, it's the title of & Heinlein story. So fo
ung leasant vrofesslan of Jopothan Hone. e noady tha
T cen © 61 15 Panship's summary of the nilou of

our fair city whlch refers to a "crusading wiorlwind
m-‘.

Martin Easterbrook's report oan Bensluweon IIT is
quite interesting, but doee not encourage w2 t0 atart
attending any conventions, conveying as it doas a
certain 'fourteen pints and orly puked twica' simocnt
which I associate with rugby clubs and cther asmn~~ o
of sdolescence. The referasnces to corventi = cvents
and personalities were intriguing, Sad oo £CwWe

((Actually Fete it was only once. - hope though
that everyone didn't get the ssme impressioa of
Beneluxcon from wy report that you did. YMhe Belgiany
take their SF far more seriously than we do and wonla
rightly be annoyed if my emphasising the humerone -7
of the con prevented people from realisire “T... cuey
had put in a grest deal of work to organis: a gerious
( though not dull ) program.

Ferhaps I should also have mentioned that we did
8ll the z2learing up after the parties OQI&GL‘ & sl
it was not our intention to have fun at the sxpence
df other peocple.))

..+ NOWw we come to Charles Goodwin'sg IN PURSTIT
OF THE LAST UNICCRN. Dezpite intermittent cifortyg
throughout the last month, I have not been gble Lo
get through +the entire length of the ceuvrs in one
gitting. I would, however, guess that Mr Zocodtin hes
read every issue of NWEW WORLDS thst John Carnell 4i4-

]

edit, that he passionately admires Micha~ ! B
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samuel.R.Deleney and Thomas,!.Disch, and that he only did one draft !
of his story. I may be letting my prejudices rn away with me, but I
pate this kind of stuff. I write it myself when I try to write, and
Tost writers do at the beginning of their careers. What a writer has
to do however, is not to give it to his friend who is getting out
a fanzine and needs material, but to bash away at it until he thinks
it's as good as he can make 1t. He can then inflict it vpon &
professional editor who draws a salary which
more or less compensates him for the ordeal. 12
he is a good editor he will read the story
carefully end send it back with & covering letter.
~t ig his job to tell the writer that, for
cxampls, the story is not about anything in
particulsr exept a walk througo Hyde Perk. 1
walk through Hyde Park too. It's quite nice. I
don't need seven and a hslf tedious pages ©o
tell me about it. The editor will also tell the
writer that his material is far too slight for
the emotional lumber he is trying to hang upon
it, that his mood changes are too fast and
extreme, that his sentences have too many
cubordinate clauses crammed into them, that
surrealism looks easy but isn't, and that,
maybe, a few years of hard work will make him
into guite a competent writer. But this story
now is just a drag, and nobody is going to wade through all this dross
for the few golden nuggets which are there, honestlyl

Ahhhb... g8Sp, €28p... On to the next victim,

This is the irritatingly fragmentary conversation between Brian
sldias and Chris Friest. The varicus disasters which seem to bave
afflicted the tape remind me irresistibly of THE OLD GREY WHISTLE
TEST . (Bob Harris blinks earnestly at the camera and wWh1lSpPers,

"is you know, we were plsnning to have 1ive spots from the Rolling
Stones, the lMahavishnu Orchestra, Paul Simon, Jimi Hendrix, Bob
Iylan, Janis Joplin and Rod Stewart; unfortunately, none of them
can be with us tonight, and they even tell me one or two of tuem
are dead. So instead 1'm going Lo play you the title track from

A HARD DAY'S NIGHT...")

What else? Well, the drawings are OK, although often hard work
to decipher, but Kirk, sustin and Rotsler have nothing to fear as yet.
The editing could be improved; I kept tripping over mistakes in
grammar and punctuation that should never have got in, and the comment
that somebody made in STARTLING STORTES in 1952 still applies:

I hate the Sci-Fic fanzines
They always give me fits

By writing it's when they mean its
ind spelling it's as its.

Anyway, that's about it. Best of luck
for the new yeasr; your zine is certainly
worth a subscription, and further
developements are awaited with interest.

((Well I hope you have'nt wasted away
waiting. Having read your letter I think
I'11 go away and stesnd in a cormer while
the next writer takes his turn. J)




indrew 3Stephienson,
19 Du Fre Walk,
Wooburn Green,
ligh HWycombe,
Bucks HP10 OG.
Near Martin.

.. .Mhanks for both OFC 2 and 3; with the exception of most
of the book reviews which I disliked for their tendency merely to
summarise the plobs, 1 enjcyed them. (By the way, I did like the
review of TEE INVERTED WORLD; can't you do most of them like that?)
I particulsrly admired the article on the BIS.

(¢ Both these pieces were by Alsn Farmer. Unfortunately writers
1ike him are hard to find, he got the best recorded pass in the
University of London extra-mural SF exam. Most of the letters 1've
recieved have raved sbout his stuff but I thought I'd let you speak
for them all as L don't want him getting s swelled head. 1 shall be
getting as much of his stuff as T c¢cen, even if I have to buy him
drinks. At the moment he is settling into the office routine, hasving
left college, and when last seen was actually wearing & suit. 1 hope
that he will be able to drop the businessman image occasionally to
be mis-printed in our pages from tiwe to time though. 1)

I rather think your function will
have to be that of a club zine instead of
a regular fanzine. If my understanding
of your gims is correct, you are aiming
at the massed apathy of London University
in all its multifarious colliegiate guises;
algso you want to inform and sttrasct these
said masses intc a society wherein you can
really work on them. Yes?

If so my suggestion is to keep it
gsimple and informative, and you'll be
apprecinted even if few people actually
write in.

({ That is the basic idea but I'm
very worried about the situation as it 1is
evolving at the moment, where there sre a small handfull of us with
some knowledge of the sort of activities that SI fansg have carried on
in the past and who are trying to duplicate them within the University.
B To many members we must appear tc be & small c¢lique intent on
running things our way and L am afraid that if thev don't 1ixe the
things we are doing they will Jjust leave rather than confronting us
with our sins. In my own college, Royal liolloway, I tried to organise
a group around a library and a discussion group as this was the way
that I became involved in 'Fandom'. This didn't work but luckily the
emphasis switched to Fantasy warganing, something where I was 8&s much
of & newcomer as evaryone else, and the craze for this created interest
in the library and discussion of SF rather than detracting from it.

The other resson 1 was seresming for reaction was that there are
too few of us to organise the society pro¥er1 . The gap between the

issues of the mapazine illustrastes this. 1 think that our mebers have
a right to feel disappointed witn our activities this yeer but we

heve been'running faster just to stand still' because of shortage of
manpower (SOrTy, Personpower.)

....But what's this? Encouvragement from an unexpected quarter of
Europe. Remember last ish I wrote about the Dutch coming to bail us
out of some hassles over s room party, Well here providing yet more
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moral support is 'Han', one of the ‘new' fagns who are doing S0 much
for SP on the continent. Here is how the organisation of 'TERRA' has
bpen carried out on the continent.
J.Slotems,
Jac.v.lLennepstraat 342

Amsterdam

Hederland
Dest Mertin,

...l am going tc start from the top and tell you a little

about TERRA.

We have started with 5 SF crazy guys who wanted to contagt'other
madmen and so we gave birth to an organisation. And you ghoulo. have
geen our first magazine.

Because of the little money we haa, we just made a gamble and
started with a movieday, and we made it. Now we have sbout 175 paying
members, but on our days we have 500 people and we have hed to send
away %00. Bo next year we will have a building for 1250. 3ix times &
year we produce our magazine and sometimes an extra only for members.
T gert you & copy with this letter, it's Dutch but maybe you can do
something with 1t.

(( I mpust admit that my Dutch is completely non~existent but I'n
trying to find somecone who can review it for me, It's a 44 page zine
packed with articles and artwork, and it'e sitting there frustrating
me because I can't resd any of it. Is there any kind Duteh spesker
cut there who can review it for me.))

By the way., if it is possible for you to do, try to get some
drawings for your magazine, it will atiract those who are intereested.

Tor the news about SF setivities in burope, first of =all we, that
58 TERRA, orgeanise together with the N.C.S.F. the next Beneluxcon
which will be held in Holland on 15 and 16 of May 1976.

...0n the 27 of March TERRA hasg & Perry Rhodan dey and those who
are interested can write to !

TERRA,
Postbus 3997,
Amsterdsm,
Nederland.

Tots of success with your G5F club.

((Thanks Hen. I wish we had TERRA's organisation here in London.
Phis issue is & bit late for the
conventions mentioned, but 1 hope
that people will be gble to use
the addresses to get in contact
with fans in Holland.

I would be interested to
hear of any other SF organis-
ations to see whether we can
duplicate any of their
activities in the University
gociety.

Meanwhile there will Dbe
space next ish for anyone to
take pot-shots at OFC, {and

even more SpAce for anyone who
liked it) ))
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Vote for the Harvey's bid for the 78 Eastercon. This is
your chance to make Easter 78 a Harvey's Festival.
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